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ANNE SEIDMAN
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EXHIBITION REVEWS

almiost lsaps from e ground of ona
painting, two vertical black lines framing it
agamnsi a fedd ol scraped ned and Dius
Caldman nsists thal e sedik Jaschibes
only &seil, and that fneesom from Ehea con
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vinranL, Teatng shapses, Wil Saem 10
presanl an eglilly Deringn oonnecton
Alluding to ausieniilisi theenes in §era-
ture, Seldman declares, =| pani Decausn
| stronghy feel thal ndivideal expres-
sion confirms our exislancn,” Hisr work
makes tha claim swriually unarguabie
—Ana B Fabbn

DANIELLE RONEY

In rupey work malding digital 1echnsiogy
with sansitive cultural commaniary
Caniehs Rongy explorag wihat it means
10 be a global citizen in oday's waorld.
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|Ratatesd wosrks by Honey ane o veew &
Kiang Gallary, Atlanta, throwgh Feb. 7}
—Rebecca Dhimling Cochran

TOM DENLINGER

In har saminal 1932 assay on 18N-
canbwry landscape photography,
Rosalind Krauss differantiabes
batwean the “discursiva spaces o
ampirical scaence and pholography;
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